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May Fung & Danny Yung, 'Image of a City', 1990, video still. Courtesy: Artists
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Hong Kong: Only Something That Is About To Disappear Becomes An Image

Curated by Danny Yung, 1990. TRT: 58 mins.

“As Hong Kong readies for the inevitable change of governance in 1997, these young artists contemplate their shared history and
present anxiety. Poised on the cusp of a great change, these artists mix their ambiguous feelings towards the British colonial past
wit nostalgia for a national identity. The expected return to the 'motherland’ of China takes on an ominous cast in the light of the
Tiananmen Square events. The eclectic mix of style and rhetoric that characterizes this compilation reflects the myriad of
influences that besiege this international center, a crossroad of culture and controversy whose next location in history has yet to

be determined.” (Deep Dish TV)

Zaon | ESEEE (JHSZE) May Fung & Danny Yung, 'Image of a City', 1990 (9'22”)
REASE - BEARSE (EER&48E ) Kwan Pun-leung & Victor Chan, 'Group Exercise’, 1990 (12')

#sEfy (WEE'EEIE ) Ellen Pau, 'Diversion’, 1990 (5'30”)



EEEfe ({&H%8%h) Ellen Pau, TV Game of the Year'»1990 (5')
VEEEE (MERATEF ) May Fung, 'She Said Why Me', 1989 (9')
E0 GFEKHER) Comyn Mo, 'Private Collection', ¢1990 (9'50”)
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Chan Kam-lok, 'Happy Valley (Waiting at T Zero)', 1996, video still. Courtesy: Artist
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Expired Memories

Curated by Videotage, 1999. TRT: 104 mins.
It captures the burdensome anxiety of the end of British colonial rule, which caused shockwaves that were felt throughout the

wider landscape of daily life in Hong Kong. The transition of Hong Kong from a colonial to a post-colonial city has been critical to
the development of the city and its people. Evidence of this can be seen through its selection of single-channel video that spans
the years from 1990s to 1998. While the reunification may have induced trauma and/or liberation, these experiences, as the title

suggests, have expired.

tEZefe (FHEEIER]SE ) Ellen Pau, 'Diversion’, 1990 (5'30”)

FEkERk (JGAE (Ef$%) ) Evans Chan, Journey To Beijing (Excerpt)', 1997 (20')

ZENETE (£ L) Jo Law, '0ld Earth', 1995 (7'30”)

WA ($f&EfH 1-3) Yau Ching, 'Video Letter 1-3', 1993 (10'46”)

EEEE (BIEE ) Jamsen Law, 'Getting Used to Run', 1997 (9'29”)

fEsEZ (G8E A (FEHEEH) %85 A) Chan Kam-lok, 'Happy Valley (Waiting at T Zero)', 1996 (20')
sEATE (ITAKEERY ) Tse Ming-chong, 'Playing Card', 1997 (0'19”)

e/ (SLEHEEIE ) Chu Shun, '97 Tons of Memories', 1997 (13')

#lE#R ( LT /\) Afa Chiang, 'Up Seven Down Eight - A Chorus', 1998 (14'20")
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Visual Essay

Curated by Leung Man-tao & Steven Pang, 2003. TRT: 48 mins.

“Consisted of two creative processes (writing & video making), Video Essay takes the dialogue and re-interpretation between the
two creative media as a basis for the transformation of experiences and observations of the city into art works. Each video artist
is paired with a writer and a total of 10 groups are formed. Video Essay, with its theme about 'transformation/re-interpretation’,
explores the images and culture(s) of Hong Kong and exhibits the many different characteristics and faces of the local culture and

a wide variety of city lives.”

JEEEE x 7575 (BESE) May Fung x Xi Xi, 'Magic Mirror' (5'47”)
JEfé x 88BE% (HBE) Ernest Fung x Hon Lai-chu, ' Moving Fragments' (424”)

RS x EHE ( BLER&44) Yau Ching x Yip Tak-fai, 'In My Father's House, There are Many Mansions' (4'26”)

R x 2% (HLEHEE ) Jamsen Law x Lui Tai-lok, ! Star to Star' (7'22”)

1582 x [REYE (#EF) Young Hay x Chan Chi-tak, ' Trespassing' (4'49”)

fEgELs x £JE (5) Chan Kam-lok x Yu Fei, 'Vanish' (5'12”)

HIET OTHER (CRBRZ———{EF-FEEAA) Adam Wong x Kong King-chu, 'Seven Incredibles: From Aberdeen to
Mongkok (People)’ (8'04”) %@

ST B x BRI (HSREYITE) Ne Tsz-kwan x Dung Kai-cheung, ' The Methods of Disappearance' (4'55)

(S x S7EE (FFFHEAIA ) John Wong x Shu Kei, 'The Man with the Mobile Phone (The Tears of Hong Kong)' (6'02”)

RS x AR (B THEEEFA ) Ellen Pau x Huang Canran, 'For Some Reasons' (6'40”)

EEAE - S - faE 0 (RH (B 1990 » ${EEE - BF : BHE
Wong Chi-fai, Yau Ching & Ellen Pau, 'Here’s looking at you kids!', 1990,
video still. Courtesy: Artists
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{20/20)
Curated by Videotage, 2009. TRT: 70 mins.
A screening programme curated by up and coming curator Alvis Choi while she was working for Videotage. This screening

remarkably serves as a bridge bringing together artists that were active in the 1980s with young talents born in the 1980s, who
were around 20 something at the time. Through a crossover of MUSIC x VIDEO, the eventful meet up is also a cross generation
dialogue. 20/20is a truthful reminder of how 20-something-year-olds of different eras view our society, culture and in particular

the China-Hong Kong relationship.

ZEH x B4 A (EER’) Anson Mak x Fan Hung A, 'Goodbye', 2006 (6'23”)

IEE x BEIGRAIEE (FEEIAEEREEZET Youtube R+ 0K) Thickest Choi x Hong Kong Complaint Choir,
“Complaint Song of Hong Kong', 2009 (4'59")

HRENE - AT - BESEM (R (BB{EfRH) OK) Wong Chi-fai, Yau Ching & Ellen Pau, 'Here’s looking at you kids!', 1990 (9'23")
s x EEME (IREREFS ) Tam Tat-wah x Sanskrit, 'l Need To Get a Job', 2006 (3'41")
EE x AMK (RERZEAYL T ) Ernest Fung x AMK, 'Girls Don’t Go Home', 1996 (3'37”)

Gregor Samsa x KRS TRETE (EEHEFEEIRES) Gregor Samsa x Forever Tarkovsky Club, 'Christmas Half-nude Party’,
2008 (2'32")

BRE ~ 5 (B54L) Cheng Chi-hung & Mak Chi-hang, 'East is Red', 1993 (1'13”)

Gregor Samsa x FIBEAISTHRETE: ( LYK ) Gregor Samsa x Forever Tarkovsky Club, 'Reasons to Protest’, 2009 (2'07”)
JEf& (95/23) Ernest Fung, 'Ninety Five/ Two or Three', 1995 (5'30”)

gEtE (RE) Choi Sai-ho, 'Star', 2007 (7'23”)

tsEfe ({LH%E#) Ellen Pau, TV Game of the Year’, 1990 (5')

V] Ferrous {(Policy Address) 2009 (4'47")

AEE x AK (88103095) Keith Lee x AMK, '88103095', 1995 (5')

8= x My Little Airport (FEXTE » (EREIRE (Party AX)) Bjorn Ho x My Little Airport, 'l Love the Country But
Not the Party (Party Version)', 2009 (1'40”)
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2SI ELHE o BRI IR ALIL{ES:  The artist has declined to RELOAD the requested work.
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