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ABOUT ONE WORLD EXPOSITION

FARFATIH SR

Since its foundation in 1986, Videotage has established
a reputation, locally and internationally, for its video and
new media arts projects. Numerous programs curated
iin the past not only have mobilized artists, thinkers and
‘audiences to cross the geographical and cultural boarders
between Hong Kong and the “world,” but they have also
represented the entire spectrum of new media technology.
‘One cannot imagine how many zillions of video frames;
image pixels, sound bits, and programming codes have
been carried along on air flights and via telephone lines
by the projects of our past. Despite these technological
languages becoming the basic unit of communication
between Videotage and the “world,” the traveling of
frames, pixels, bits, and codes also entwines the cultural
delineations between the local and the international.

In 2011, with the initial support of the Hong Kong Arts
Development Council, One World Exposition was
successfully presented as a large-scale project umbrella,
in collaboration with Asia Art Archive, Hanart TZ Gallery,
KEE Club, Osage Art Foundation, School of Creative Media
‘of City University of Hong Kong, and Spring Workshop.
‘One World Exposition brought together internationally
recognized media artists from the fields of video, film,
lighting, theatre, computer games, and interactive media
during a month long program. In addition to the main
exhibitions, One World Exposition also presented four
special programs, which include Yang Fudong’s epic
7-screen installation, The Fifth Night; Feng Mengbo's
commissioned audio-visual project, Bruce Lee VJ Project;
and twa live performances conducted by Qiu Zhijie, Ellen
Pau, Wang Jianwei, and Danny Yung.

To build on the success of the first edition, Videotage
joins forces with K11 and presents One World Exposition
2.1 #likedlike with an eye towards the future of Chinese
media art. One World Exposition 2.1 #likedlike will
continue to explore Chinese media art from regional,
national, and global perspectives. Through a series of
talks. an exhibition, and screenings of Chinese media art,
this project will assemble the most celebrated millennial
Chinese media artists in Hong Kong for the first time.

B 1986 R LUK + $RER A ETFEA LI EER
LISz e ISR M EERY T RIFME
B o BREBERRAP  TILBIE T HA
Z - BERNBRBUESA "HR, 2B
RIS AISZIE AR » BRILERS - EfAR
T BEE IR RRATRYGERE - APITRERRRTE
HMBEMEE P  BRMZENBFREE
TZ2LESGRNRGHGE - BE BN
TN - BEELERWES A T XM
AEHM TR ZRERSREN  BE
®E -~ BF  URACENEEHTETE
HFIERRZ FIAISERS -

EAERE20 1 FREFTEREREREN
% AT — BRI NER SRR - R
& « KEE Club ~ B EifES « FahmA
SRRk BIFIRREHCHISpring Workshop
EERARERMEEE - IBERS TR B
oBX B -TBTHE - LUBREEHK
IERNEREMZREENE - kT ZERY
b EAERZRT4EEHEE - 2558
FABRATRRIBRE  (BAR)  BEHRE
RIZELIRISIES » (BERGHELD © DUBRHERS
A Bk TR LRBSEETNR
{EREZIE -

HEARSE— BRI AT SRR A EKIT B
RIS AT R 2.1 #likedlike + HERA HHE
IRBEEEGRYARIR © FATHR2.1 #likedlikeid
DfttE ~ MEMERNAE - BRIRFEHD
ERIRRR RS - SEE—RIIHEIREEMTAGH
B REE - DURMME - EEEERE—X
REEZE AN TRERPERIRRERE
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CURATORIAL STATEMENT

RE AR
DR. ISAAC LEUNG

CHAIRMAN, VIDEOTAGE

HISTORY (TO BE) REWRITTEN

One World Exposition 1.0 Context
Five years ago, One World Exposition was born
with an agenda to rethink the subject-position
of Hong Kong and Mainland Chinese artists,
hoping to break away from the nominal discourse
of contemporary Chinese art and reconsider the
locality of contemporary Chinese art history.
Apart from being able to present the most
spectacular works produced in Hong Kong and
Mainland China, the project showed a creative
potential generated from disruptive engagements
between people and spaces: not only did it
create an unprecedented collaboration between
Hong Kong and Mainland Chinese artists, it also
demonstrated how different art spaces went
beyond the limits of prescribed roles, leading
to complex ecological interactions between
different art players.

In the last edition, Li Zhenhua and | came up with
a strategy to challenge the established curatorial
convention. Without handpicking works that
neatly fit into a central theme in advance, the
multiple exhibitions were generated from a year
of activities. Mainland Chinese artists were invited
to experience Hong Kong outside the art market
context, aiming for a kind of interaction with the
Hong Kong art world without prior knowledge of
standing. Hong Kong artists were brought into
the map of contemporary Chinese art, in which
they raised increasingly complex questions about
memories and histories. Given the narrative of
contemporary Chinese art is constructed as a

result of the ‘85 New Wave Movement, along. with
the subsequently divided decades of political
and artistic movements, to be able to disrupt the
grand narrative by drawing in Hong Kong art was
a great attempt to reinterpret the history of recent
past and to open up its future.

To look back, this curatorial approach did not
only connect various people and places that were
previously unrelated to one another, but it also
opened up spaces for socializing and interaction,
a condition where new experiments and practices
could be enacted. As a curator and historian, One-«
World Exposition was a ground for me to test
out how a project could mediate history-making
through various forms of curatorial interventions.
Although the artworks of One World Exposition
were taken down and replaced by new ones, for
me, the project has only begun.

One World Exposition 2.1
Re-contextualize

In the last edition, One World Exposition
presented various influential Mainland Chinese
artists who gained their prominence since the
1980s. If these artists are part of the construction
of a conceptual apparatus that embarked from
the ’'85 reform movement, works produced
by the younger generation are characterized
by plurality, diversity, and at times a refreshed
approach from their predecessors. Since 2015,
| have been working on the second edition of

One World Exposition with an eye towards the
millennial generation of Chinese artists. In the
time of China’s impressive rise over the past few
decades and the radical transformation of the art
world, one may wonder how artists who are born
after 1980 find new ways to remediate the former
generation and the new global reality.

In China, the millennial generation emerged under
a booming economy where new information,
education opportunities, and technological
knowledge are bountiful. These artists are vastly
different from the generation before them: they
are technologically savvy, open-minded, and
committed to finding artistic languages that are
different from the former artistic schemata - a
discourse free from the rhetoric of the Cultural
Revolution and Economic Reform. Unlike the
former generation of artists, the millennials were
born during a blooming of China’s art market.
Many young artist have ridden China’s wave of
economic progression, and yet, these artists also
live in a time of uncertainty as former ways of
life have been uprooted in pursuit of fast-paced
modernization.

In Hong Kong, the millennial generation was born
in a liminal time between de-colonization and
the re-nationalization. Having encountered the
political transition from the British to the Chinese
or not, this generation is exposed to a complex
discourse of the British colonial legacy.

In the past few years, the vibrant flow of people,
goods, and capital between Hong Kong and
China has prompted many Hong Kong artists to
rethink their existing beliefs, norms, and values.
The fast-changing economic and geopolitical
landscape has become a backdrop for Hong
Kong’s millennial artists to create artworks that
unfold throughout history within the present-day
conditions.

Despite the commonalities and differences,
one thing the millennial artists from Hong Kong
and China share is the changing culture offered
by disruptive technologies. No matter whether
it is in Hong Kong, Beijing, or Shanghai, artists
from this generation witness the structural
transformation across the world, in which
technological innovations have brought about
new forms of interaction between them. For
many young artists, their artistic production and
distribution are conjointly integrated through
social media. The new form of existence
that is fused with a mixture of on and off line
interactions also represents a generation of
artists who are socially conscious, value-
driven, and forward-looking. Artwork made
by these artists often seeks to create more
powerful connections between people, aiming
to both engage an audience that is not confined
by brick-and-mortar institution and to change
the rules of the game in every aspect of our
society. Millennial artists from Hong Kong and
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China are apparently born in entirely different
societies, but they also share the mutually
intelligible language and culture.

Against the backdrop of the complex relationship
between Hong Kong, China and beyond, One
World Exposition 2.1: #likedlike endeavors to
explore divides, boundaries, and spaces between
the most celebrated artists of the millennial era
from Hong Kong and China.

To carry forward from where this project
started, the second edition will continue to
adapt the process-oriented approach and will
be manifested in a yearlong project that spans
across diverse locations. The exhibition at K11
will embark with presenting the most exciting
works by Carla Chan, Chris Cheung (hOnh1m/
XCEED), Chen Tianzhuo, Chen Wei, Double Fly
Art Center, Lu Yang, Morgan Wong, Sun Xu,
Tang Kwok Hin, and Wu Weiyi. These artists
will participate in various forms of activities in
Hong Kong and work closely with each other
between April and September 2017. In the end,
9 newly commissioned works will be presented
to demonstrate the outcomes of the yearlong
interactions at the Visual Art Center.

As a curator who was born in the 1970s, to work
with the most exciting 19 millennial artists from
Hong Kong and China is a challenge and yet
also a great opportunity. The idea to engage
with new languages and cultures that | have
not had chance to explore also prompted me
to invite Kyle Chung, one of the most promising
young curators who was born in the 1990s, to
collaborate in this edition. The second edition
of One World Exposition fully represents
Videotage’s dedication to open new doors for
the young generation of creative practitioners,
despite the organization being one of Asia’s
first non-profits for video and new media arts,
founded 31 years ago.

In the curatorial statement written in the last
edition, | promised One World Exposition to be
an ever-unfinished project that would potentially
pave the way for us to open up a new “world.”
Indeed, that future has arrived. The labyrinth
of the unexpected discovery about the city,
the country, and the different generations has
just begun. History continues to be rewritten,
reimaged, and reimagined.

One World Exposition
2.2 Decontextualize
To be continued in Sept. 2017.
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CURATORIAL STATEMENT

REANGE
KYLE CHUNG

VIDEOTAGE HOUSE CURATOR

Reboot

* One World Exposition 2.1: #likedlike looks ahead
to the coming months of another exploration
with the selected Generation Y media artists
from Hong Kong and Mainland China, as OWE1
did with Baby Boomer and Gen X artists in 2011.

e The charm of #likedlike as the first exhibition
in OWE2 lies in the process of dismantling the
established views in media art by Gen Y in Hong
Kong and Mainland China, through revealing
the personal cultural background of each artist,
as well as their odd world, time crisis and final
fantasies.

Aftermath Child

¢ As a millennial born and raised in Hong Kong,
| grew up inheriting a local pride as a Hong
Kong person while submitting to a new national
identity.

e | consider my supposed “identity crisis” fluid
with little struggle; the search of identity is a
process as much as it is the identity itself.

e In this sense, any dogmatic propaganda seemed
pretentiously assertive, including suddenly
having to learn “March of the Volunteers” in
primary school without knowing for years it was
actually the national anthem.

Over the Lion Rock

e The rhetoric of “Hong Kong Lion Rock Spirit”,
which partly means “hardship eventually leads
to success”, refers to the historical reference
of economic struggles in 1970s Hong Kong
working class.

e |tis excessively used as a political rhetoric to tell
a path-to-middle-class tale.

* How many people can register to the “hardship
then, success now”?

e |t is becoming less effective towards my
generation as a framing device of an excuse for
neo-liberal extreme capitalism, largely due to
the resulting unsustainable lifestyle (e.g. work
hours, housing conditions) and the distance to
the historical reference.

Mainland Parallel

Distant to the history of Mao’s cultural revolution
and Deng’s economic reform, the Gen Y
Mainland Chinese artists grew up in a new set
of cultural and geopolitical factors, as well as a
much more established art scene in China.

| would be belittling the context of OWE2 if |
claimed to understand their personal experiences
with textbook history and second-handed
analysis.

However, this first stage of OWE2 is an
appropriate time to ask questions: How do Gen
Y Chinese artists exist in the recently mature
art world with rapid growth? What is the power
structure of blue-chip Baby Boomer and Gen X
Chinese artists in relation to Gen Y? How does
the internationalization of mainstream Chinese
contemporary art affect the art practice of Gen Y?

An Underlying Factor

Beyond the respective development in geopolitics
and art market, both Hong Kong and Mainland
Chinese Gen Y artists encounter the digital age
and particularly social media most/all of their lives.
Not only does social media influence the daily life
of media artists socioculturally by the expanding
social landscape and ever-changing social
paradigms, it directly informs their art making,
since the mediation process is a core creative
element in media art.
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How, if at all, do Gen Y media artists from Hong
Kong and Mainland China react differently to
such an unprecedentedly heightened form of
engagement?

As a Gen Y curator, | recognize the need for
innovative and comprehensive curatorial
approaches to meet the new generation of
artworks, artists and audience.

Reinventing

It is problematic if an exhibition is made now
the same way as it was before there were
smartphones.

The process-oriented setup of OWE2 is a direct
response to the increasing pace of information
flow adapted by millennials, in which it embodies
a progressive spirit as a curatorial method with a
series of social media content to document the
creative process between the artists and curators
in the coming months.

A quote by curator, researcher and urban theorist
Prof. Paul Goodwin, ‘As curators, we're here to
inspire, not entertain.’

Here Isaac and | sincerely present this wittily
crafted exhibition to audience within and outside
of the art world, aiming to both “entertain to
inspire” and “inspire to entertain”.

The questions addressed here and those we will
raise through the exhibition, talks and seminars
in the coming weeks will fuel the exploration and
collaborations among the selected Gen Y media
artists in months to come. | am beyond thrilled
to share with you the outcome, and mostly likely
even more questions, in September for One
World Exposition 2.2

#likedlike #PleaselikeMyPost HIE{RAAR
#nofilter #instagood #instamood #&EMEE
#AlternativeFacts #EEEE #lLetsTakeASelfie
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Carla Chan
PRAFF2

The Melting Black, 2016, 5-channel video, 20'00”
{The Melting Black) ' 2016 - F7148i& #%{% + 20'00"
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Chen Tianzhuo
EPNS

- W

YOGAMAYA, 2016, Sculpture, Stainless steel, titanium plating,
spray paint, marble, wood, steel, 280 x 180 x 50 cm

PICNIC, 2014, Single channel video, 7'50" CHMLIFY + 2016+ BEEE « TEEH - KBHE - R KEBER
(BFEE) + 2014 » BEEENEE » 7507 K~ #3844 - 280 x 180 x 502k
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ISHVARA, 2016, Single channel video , 2 hr 4 min 4 sec
(BTEX) -+ 2016 - HIEERE - 2\WF4D 45

Chen Tianzhuo
EPNS|
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Chen Wei
PR 4t

Unprecedented Freedom (An Advertising Slogan), 2016,
Neon light, aluminum structure, 750 x 96 cm
(RiFTRERBH (—EES) ) 2016 - BATE - $5%5H + 750 x 96 [EK
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Chris Cheung (hOnh1m) / XCEED
5R#ER (honh1m) / XCEED

5 R e

FUHUSHIMA

RadianceScape, 2014 RadianceScape 2016, 2016
(EEgiF) - 2014 ($251572016 ) + 2016
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Double Fly Art Center
BRI PO

Imogine Lateotentare, 2010, 9-channel video installation
(%5) - 2010+ NIFERBER

21

Hu Weiyi
tHE—

Keep Crawling, 2012, Single channel video, 3'21”
(E@aE) - 2012 B3BEHRE 3217
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Hu Weiyi
HE—

One Kilometer, 2012, Single channel video, 4'46"
(—AE) - 2012 - BE5RHEIRE - 446"

23 24



Delusional Mandala, Delusional Crime and Punishment,
2015, Single channel video, 14'37"
(PEIBEARIREE) 2015 - BEEIRE - 14’377

25

LuYang
P15

Hearse Delusional Mandala, 2015, Artificial crystal,

42x17x10cm, 42 x 17 x 10 cm, 19.5x 25 x 18cm, 32.5 x 36 x 12 cm
(ZABRE) - 2015 + NEKE -

42 x 17 x 10 Bk 142 x 17 x 10 [E# » 19.5x 25 x 13 &K * 32.5x 36 x 12 [E¥
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Magician Party and Dead Crow, 2013,

Single-channel animation, 3D Animation, 9'43"

(BT AR EASESTR) - 2013 - B4HATH® - 3DFHE + 943"
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Tang Kwok Hin

Morgan Wong

£ ek >
=

2Q

One day perhaps there's discovery of that unbeauty, 2013, 5-channel video,
6'27", 3'38", 1'35", 8'41", 7'56", 4'25"

(—R e REFRT/EREEM) © 2013« RIRHERE -

6'27" + 338"+ 1'35" + 8'41" + 7'56" » 425"

Untitled, 2010, Single channel video, 5’39”
(HmzE) - 2010 - E4EEIRE - 539"
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FENG MENGBO VIRTUAL REALITY o o
SPECIAL EXHIBITION 8
EERERRESREY

t : @ i Q3DVR, 2017, Installation, Computer, Oculus Rift VR
{Q3DVR) » 2017 + %8 - BAS - Oculus Rift VR

8\
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RARREA

DR. ISAAC LEUNG

Isaac Leung is a practicing artist, curator,
and scholar in art and culture.

In 2003, Leung received an Honorary Fellowship
of a Bachelor of Fine Arts at the New Media Art
Department of the School of the Art Institute
of Chicago. Since then, his works have been
exhibited in over 30 venues across the globe,
including Zolla/Lieberman Gallery (USA), Para Site
(Hong Kong), Videotage (Hong Kong), Connecting
Space (Hong Kong), MOCA (Shanghai), and
Venice Biennale of Architecture (ltaly). Leung’s
works are centered on critical issues concerning
technology and social media, and they have
been featured on National Public Radio (USA),
and in Agence France-Presse (France), Chicago
Tribune (USA), NY Arts Magazine (USA), Chicago
Readers (USA) and the South China Morning
Post (Hong Kong).

In 2013, Leung was appointed as the Chairman
of Videotage. During his tenure, he initiated and

participated in projects that included exhibitions,
workshops, lectures, publications, online
projects, and symposia. Some of these include
40 Years of Video Art in Germany and Hong Kong
(Hong Kong and Germany), The 12th Venice
Biennale International Architecture Exhibition
(Italy and Hong Kong), Perpetual Art Machine
(USA), Time Test — International Video Art
Research Exhibition (China), ISEA Festival (Hong
Kong, China), Both Sides Now (Hong Kong, UK,
and various countries), Loop Barcelona (Spain),
One World Exposition (Hong Kong), China
Remixed (USA), Clockenflap (Hong Kong), and
Art Basel Crowdfunding Initiative (Hong Kong). In
recent years, Leung has been active in promoting
international exchanges of video and media
arts. He is also a staunch supporter of exploring
new models for interdisciplinary collaboration
and creative entrepreneurship. In addition to his
contributions to Videotage, Leung has also served
as advisor and assessor for diverse international
institutions, previous services include projects
presented by Home Affairs Bureau (Hong Kong),
Hong Kong Arts Development Council (Hong
Kong), and Prix Ars Electronica (Austria).

In the same year of 2013, Leung received his PhD
degree, specializing in the contemporary Chinese
art market. Leung has given lectures at several
prominent conferences, including Transmediale
(Germany), International Arts Leadership
Roundtable 2016 (Hong Kong), Art Basel Salon
(Hong Kong), and ARCO Contemporary Art
Fair (Spain). Leung has taught at the Chinese
University of Hong Kong, the Hong Kong Baptist
University, the City University of Hong Kong,
and the ong Kong Polytechnic University. He will
serve as Assistant Professor in the Department
of Cultural and Creative Arts of the Hong Kong
Education University in July, 2017.

REWIEL

REBWSREME - ERARBW LTS -

£2003%F - REWEBEZEZ INFEMBIRA
IRRERMAZWRMUBRREL  BHRERELKER
M30Z fEH 7| HIFME - 8135 Zolla/Lieberman
Gallery (%E) - Para Site (F#) - $#0 A& (&
#) v~ Connecting Space (F#)  BEEXRE
(LB LURERIREEER (EAH) - REM
ERBERTREMZIRIBMRIRGEE  TRRE2E
AHEREE A (National Public Radio)(ZE) -
EEE GEE ) « ZINETamigs (XE) © MRed
5 (%B) - Chicago Readers (£E) EEERH
(&E#) -

2013%F » REWEMEBBMASTNER - (EAH#SE
W2 RS EMTEEMGEE  AEEERYE - I#
1 GREE - IR - BB HIRBEARE  ErhE
TERAFEEREFERBENNAFE (FHBHNE
B) BENEERERRER(EAFERE &
#) ~ Perpetual Art Machine ( ZE@##) » B
RS : ERREENAEEHER (FR)  BFE
T MIBEEMWET (ISEA Festival ) (F# ) #E
HE%E (% ZEWNEE)  LoopBEEMB (&
WEZF) ~ F47HRFR (F#) « China Remixed (£
E) MIREEZEGNEEEREEE (F8) - 552
REMERY G RIZRERMAREET R - RS E
NRERRBAESFLURBIIEIE - EHMRAEL
S RRERESEEBEEEOBRATZE 8
HRENEBR(FE) FERWMRER (F48) U
BREBFEMALE (BHF) -

2013@ % « PREBMAFLBM - FPHRER
REEHS - PRONRBEZT2EHEE 0 9245
Transmediale ({28 ) « EEXLEME LR
B(EE) ERBEWNRE (F%) - LEARCO
Contemporary Art Fair ( F8H5 ) - EREEHNE
ABRYKR - BERREGAR FHHTHAE - LRBE
BT AR - PREBHR2I7TETERIESAYTAS
XA EHBIREMN S RRNIRHIR o
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KYLE CHUNG

Kyle Chung is a Hong Kong based curator

whose exhibitions explore the dynamics
between technologies, materiality and human
agency. Selected exhibitions include To Outland
(2016) at SMAC, Berlin, Germany; Conjunctions
and Disjunctions: Juried Exhibition  of
International Symposium on Electronic Art
2016, Hong Kong; Rocking Prejudice (2015) at
CHELSEA space, London, UK; Bright Shadow
(2015) at The Morgue, London, UK; Jocelyn
Herbert and Samuel Beckett From the Jocelyn
Herbert Archive at the National Theatre (2015)
at Wimbledon Space, London, UK. In 2016,
Chung was appointed as the Jury of CynetArt
International Festival in Dresden, Germany.
Chung was trained as a curator with David
Dibosaand Donald Smith in Chelsea College
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of Arts in London, where he acquired his MA in
Curating. Chung is recently awarded Hong Kong
PhD Fellowship for doctoral research in School
of Creative Media, City University of Hong Kong.
Chung is currently Senior Research Associate in
Centre for Applied Computing and Interactive
Media, City University of Hong Kong; and House
Curator at Videotage, Hong Kong.

BTEEREAEFEREA HEHEHHE - A
WHPEMEZENEERAR - BERNENRS
#To Outland (2016) EEH#KSMAC :
ERNASE: 2010HBEFEMMAFAEER -
F# i Rocking Prejudice (2015) & E &
#CHELSEA space : BrightShadow (2015)
HEE M3 TheMorgue : Jocelyn Herbert and
Samuel Beckett From the Jocelyn Herbert
Archive at the National Theatre (2015) %
EfmsWimbledon Space - 2016 FEREEER
HiiE#E £ A CynetArtBIRS i EifE B E - BTiK
DonaldSmith % DavidDibosa * & # f& 3t &
BEMSRZI - BEEL2MU (KE) - 2017
FHEFEBIHRELEREBRE  REBHTAE
BERMERETHELITMRE RABEHT AR
EFHFEEESEREARLOSHARE @ REEEM
XEEEA -

ABOUT VIDEOTAGE
BARERBRK EF

Vision
Establish Videotage as one of the most fundamental
new media art institutions in the Greater China region

with the perpetual commitment to serving artists and
communities in Hong Kong

Missions

To build and strengthen long-term strategic
partnerships with influential local, mainland Chinese
and international art organizations and foundations

To develop impactful artist residency and exchange
programs with overseas art organizations and
museums to promote local media artists

To design community engagement programs through
collaboration with major cultural festivals and event
organisers

Unlocking Media Art Creativity

Videotage is a leading Hong Kong-based non-
profit organization specializing in the promotion,
presentation, creation and preservation of new media
art across all languages, shapes and forms.

Founded in 1986, Videotage has evolved from an artist-
run collective to an influential network, supporting
creative use of media art to explore, investigate and
connect with issues that are of significant social,
cultural and historical value.

Videotage is dedicated to nurturing emerging media
artists and developing the local media arts community.
It has organized numerous events and programs since
1986, including exhibitions, presentations (Dorkbot),
festivals (Wikitopia), workshops, performances, a
residency program (FUSE) and cultural exchange
programs (Both Sides Now), as well as continually
distributing artworks through its networks and
publications; and developing an extensive offline and
online video art archive (VMAC).

New Media Arts as a Cultural Movement

As new media art combines the meticulous
characteristics from art, science and technology,
Videotage strives to facilitate interdisciplinary
dialogues amongst artists, scientists, academics and
entrepreneurs in order to offer critical perspectives
on artistic advancements and technological
developments.

An International New Media Arts Space in
Greater China

Going forward, Videotage will continue to leverage on
its resources and international networks to promote
Hong Kong's artistic and cultural heritage to the
broader audience in the Greater China region, as well
as continuing to introduce pioneering art movements
and practitioners to the audience at our home base in
Hong Kong.

=
BMABFHN M AAXPEERNHP— TR EE
LR - T AREEAE BRI BRI ERTS -

P
ap

BrEA - hEAERIEI S ERBDOBEGEERE
RERUIEESHHRAEBBERG

WF SR/ MMITHE R SRR R R R IS aEE
FEDRETE RS EMESOET) - HEAREIERER
BIHEELBINEE - IR EERED

BUREHaLED
BMAFLUEEAR  DE—FIFEF B - LT
PIHERE ~ BUFIERIFIEBETRFES - HXHEN 18512
R RBET(E S, -

B1986F MMM + HMASERBINNREBHT
W BARERSSHS BOERILREGRE - i
RO EE TR 5 B H S B B AR T & 518
F - PRI E - RANRE - XLRESRS B
i B 58

SRR BT BN B A IR AR B R AR B A AR AR R g
TtR¥ o E1986F LUK + BITHMESE - S (Dorkbot)
AL (Wikitopia) ~ T {1 - % ~ BHSat#I(FUSE)H
FHEAL3ZETh (Both Sides Now) « &EBE BT
ThFr i BRI © 75 SR AT L RIS FRM
REASHGEEAMERE (VMAC) -

LA IRRR SR (2 Tt & SO L5EsE

AR R — RS BN 2 M2 B T RN
BEIRRASALEE) - SRR S B AN B TR R RE
MEHNR - BHABNE - 2R - BERGERH
EMEHEMEIFZERM - LEHEBIIIEREEEG -

K R EE M [ Y PSS IR BE B 1T 2R

FREZHEIR - SERRAFFHEEMFE 2 FI A IR R B PR A AR
RAPFEDEHRRFEBNE - HRIREZTELEN
AVRARE - SRR - FPTERRE AL
g - HEHH R B AR EANE S A AR TR -
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CREW @=Epx

(Alphabetised by last name £ K HEF)

One World Exposition 2.1 $47i 5 2.1

Curators £EA

Dr. Isaac Leung 2258,
Kyle Chung #7718

Assistant Curators Bnig%E A
Angel Chan F&H it

Leo Cheng #f##4%

Christopher Lee Z=37{%

Florence Wai {5k

Videotage sk

Board of Directors #EEr8

Chairperson */&
Dr. Isaac Leung 284

Vice-chairpersons gx/F
Joel Kwong £
Phoebe Wong #//\i

Directors i%
Susie Au BE5

Ray Chung $#{#E

Dr. Miu-Ling Lam ###%
Eric Siu #iF3

Morgan Wong ##7%
Zheng Weimin 88

International Advisory Board
EFEERMEESE

Dr. Adrian Cheng 75
Samantha Culp & 327
Franky Lung BEx#B

Ellen Pau #8E &

Prof. Jeffrey Shaw AR5t
Li Zhenhua ZEiR3E

Staff s

General Manager @32
Christopher Lee ZE3Z{4

Project Coordinators EE##%
Angel Chan PRt

Leo Cheng #f#¢§%

Ken Chung $817

Hill Siu B&ER

Florence Wai #i% 5%

Arts Production Intern Zili8(FEZ 4
MM Yeung 15815

Design Partner, Spatial Design &
Construction x5t - 158t BRIl
N7 communication.

Address: Unit 13, Cattle Depot Artist Village,
63 Ma Tau Kok Road, To Kwa Wan, Hong Kong
otk U TR FR38 MAE 635 AF HIEE AT A 135
Phone ®i%: +852 2573 1869

Email ®#: info@videotage.org.hk

K11
ARTIST
KLUB

A unique platform where artists and art lovers converge to interact and build
dialogues that boost the development and appreciation of art.

—(ERHNERTS - RRERETENBIFEEZDZENZREE - LUE

EENRRTREA T EHERMEREED -

Free Membership & & §#

Individual Membership BA S8

Family Membership RE® &

Corporate Membership & 88 §i*

Privileges &=

- Free Art Workshops %8241 T{ELh
+ K11 Design Store Featured Products/
Gift Voucher K11 Design Store #5358 &/ g2
« Art Fair Tickets Z{ijRHEFIZ=
- Festival gifts & Hi8&
- Art Consultant Service E4iiAzHARIE*
- Exhibition Collaborations 23 FEBE B & {EHE & *
- Advertising Opportunity &2 & *
- Social Networking Event with Experts Z4iii:a 75

« Exclusive Art Tour with Artists ZffijsEE

Join now and enjoy exclusive privileges

STENOOA - MRS

Kitlart@kK11,com
2136 8388 (Oparating hours: 12nn-10pm)

0 Kpp Siore K11ArtistKlub

« Film Screening Free Tickets B EBR/FI=
«VIP Seats for Artist Talk ZEfliZR58EEVIPEE;
« Thematic Artist Nights BREEEIFZR 2R

+ 20% Off for All Art Workshops 24k T {E5/\# B
«Free Entry to chi K11 art space in HK

BRI E Hchi K11 84i72ER

« Discount for Partners' Events

FSCEHOANGE WD Hr SRR

+ Pre-enrollment for ALLK11 Art Activities

B BNK1 APFE RS




Co-organizers
G

Lenders
Acknowledgement
SRR

Beverage Sponsor
ER& AN

Design Partner, Spatial
Design & Construction
AT  IBHEET AT

Supported by
#HEh

Hong Kong videos are selected
from the VMAC collection
EAREE B VMACHEE

(Alphabetised by name #&iHF)

Social Media Platforms
[ %t

Websites
HEus

Y55
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N7 communication.
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Hong Kong Arts Development Council
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