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Both Sides Now II -

It Was the Best of Times, it Was the Worst of Times?

It was the best of times, it was the worst of times’ is the famous opening line of
Charles Dickens’ book A Tale of Two Cities, which depicts the complexity of the
French Revolution and the parallel ugly world of London life that took place at
the same time. Despite the horrors of mob violence portrayed in the novel not
occurring in Hong Kong in the present, Tt was the best of times, it was the worst of
times’ is nevertheless the ideal description of the current situation in Hong Kong
and beyond.

Perhaps we should celebrate Hong Kong’s recent best of times. The sesame-seed-
sized city, which transformed from a cottage industry economy to a gleaming
financial centre, enjoyed a strong Hang Seng Index and excellent tourist figures in
2014. From the Golden Bauhinia statue, with the backdrop of magical fireworks
that light up the synchronised dance of the neon skyline, to the hustle and bustle
in the shopping malls - Hong Kong’s accomplishments are vitally connected to the
flourishing age of China. The successful story of Hong Kong grows onward from
being an entrepot of the East/West to being a part of China, the new super power
of the world.

Apart from the unabashedly postcard views of Hong Kong’s skyline, zooming in at
street level one can also see Hong Kong’s best time, from a different angle, in 2014.
From the micro-communities that emerged on the unprecedented car-free streets
to live music that was in sync with thousands of friendly smiles, many finally found
the city they grew up in. In daylight, without the glitz and glamour of nightly neon
lights, the iconic Lion Rock Mountain glowed, returning the spirit of action to Hong
Kong’s people, and a sense of home and belonging. In smoke-filled air, through
tears, the new generation of Hong Kongers found their way.

No matter which perspective you prefer, 2014 was with little doubt Hong Kong’s
best time. But what about the worst? According to a survey conducted by the
Sunday Times, London has more billionaires than any other city in the world, with
Hong Kong in sixth place for number of billionaires. In an age of meritocratic ideals
when aristocracy has virtually been abolished, perhaps the current ‘prosperity’ is
too opaque to get a clear picture of reality. In a time when the Bauhinia is coated
with shiny gold, perhaps it is too luxurious to even think about what is the worst.
The rose, the national flower of England, planted in Hong Kong by people from the
other side of the world, has become the ever-flourishing flower in collective and
romantic memories.

In contrast, the UK could be said to be experiencing a very clear worst of times. A
country being thrust into austerity, the threatened deconstruction of the welfare
state to 1930s’ standards, and the NHS on the edge of privitisation, there is a sense
of foreboding darkness. In 2014, the United Kingdom came close to disuniting, with
the Scottish referendum at 45% yes votes; Scotland almost went its own way. And
with a European referendum planned for 2017, there is the possibility of leaving the
EU. The UK is in cultural, financial and national identity crisis.
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The UK government is aggressively attacking its people — with citizens legally voting
in a pro-austerity, pro-NHS-privitisation agenda. It is the worst of times. For some.
Many.

Opposingly, the UK remains in the G7, one of the richest developed countries in the
world. The UK has the most progressive equality rights for LGBT people globally.
It supports and promotes internationally recognised arts and heritage through
national funding programmes, and has some of the best universities in the world.
Yet inequality is strife.

Both Sides Now II attempts, through moving image works, to explore national
identity and culture, and to raise questions about both China & Hong Kong and
the UK. Comparisons between both countries arise - revolution and referendum,
richness and austerity, lions and tigers. And unicorns.

Both Sides Now II - It Was the Best of Times, it Was the Worst of Times ? is the
second phase of a long-term project that proposes (historical) re-readings of artists’
moving image from Hong Kong, China and the UK. By selecting video works of art,
animations and documentary films, produced by Hong Kong and UK artists from
1990 to 2015, the project will reinterpret the experience of here and now by looking
into the potentially excluded and forgotten moving images of Hong Kong.

In the new edition, videoclub (UK) and Videotage (HK) bring together
internationally-recognised artists from the fields of video and film during a several
month-long programme from July to December 2015. To build on the ideas posited
from the success of Both Sides Now - Somewhere between Hong Kong and the UK,
18 art organisations in the UK, China and Hong Kong will take part in various
extensive screenings, exhibitions and artists-in-residence programmes.

Both Sides Now is part of the new initiative Acentered - Reterritorised Network of
European and Chinese Moving Iinage, which is a project umbrella that interlinks
extensive media art institutions in China and Europe. To build on the ideas posited
from the success of Both Sides Now, videoclub and Videotage are planning to
further initiate exchanges between Europe and China with an eye towards the
future of experimental moving image. Acentered will continue to explore moving
image from regional, national and global perspectives. By initiating long term
collaborations between extensive European and Chinese art institutions, Acentered
will aim to stimulate minds and broaden horizons for institutions and individuals
alike on both sides of the world.
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CURATORS

INFORMATION

Jamie Wyld

Jamie Wyld is Director of videoclub, an artists’
moving image platform, showing and touring
film and video nationally and internationally.
videoclub works with various partners, including
Film London, Videotage (Hong Kong), Seattle
International ~ Film  Festival, Nottingham
Contemporary, FACT (Liverpool) and the
Whitechapel Gallery. Showing work by artists
such as Jordan Baseman, Naheed Raza, Uriel
Orlow, Laure Prouvost and Michael Robinson.
videoclub was founded by Jamie Wyld, Ben
Rivers and Laura Mousavi in 2005.

He is also a Director of creative collective The
Nimbus Group, which works with digital media
to create experiences. Their first app, 0-1, an
app that believes it is a god, has been swept up
internationally. The Nimbus Project, their second
project, is a collaboration with Chris Watson,
to create a sound art app, to take listeners to

impossible places to augment daily life.

Jamie set up This is Wyld in 2013 in order to
establish an agency that could respond rapidly to
needs within the cultural sector, while also being
strategic and able to work with clients over the

long-term.

Between 2008 and 13 he was Programme
Curator at Lighthouse in Brighton, UK. As
curator he produced and delivered exhibitions
at Lighthouse’s venue and offsite, working with
artists such as Laure Prouvost, Malcolm Le Grice,
Mariele Neudecker and Lynette Wallworth. He
has been a contributing curator to Brighton
Digital Festival in 2011, 12 and 13, working with
artists, filmmakers and technologists such as
Semiconductor, David Blandy, Aral Balkan and
Time’s Up!

He programmed Lighthouse’s

education  and  learning

programme for four vyears,

establishing long-term projects

such as Art at Work (a two-year

art and media programme for

two academies in Brighton & Hove) and Past
Present, the latter resulting in a nomination
for innovation award by Festival du Nouveau
Cinema in Montreal. He was also involved
in fundraising for Lighthouse, including core
funding from Arts Council England, Esmée
Fairbairn Foundation and Brighton & Hove
City Council. Plus programme funding from
Heritage Lottery Fund, Wellcome Trust and
Arts Council England, plus others.

Prior to joining Lighthouse Jamie worked
as Digital Arts Programmer at Showroom
Cinema in Sheflield, running the Digital Space
programme, working with artists such as Vicki
Bennett, Thomson and Craighead, and Boredom
Research. He also produced and delivered the
Single Shot, Sheffield programme with Film
and Video Umbrella, an 18 venue month-long
show, including Site Gallery, Showroom and
Workstation, University of Sheffield, plus bars,
clubs, libraries and BBC Big Screen.

During 2003-07, Jamie worked for Arts Council
England, developing and supporting artists
and organisations, strategic development, and
assessing grant applications. He was responsible
for portfolios of organisations which included
Gasworks Gallery, ACME Studios, Impressions
Gallery, Artquest and Film and Video Umbrella.

Dr. Isaac Leung

REW L

Isaac Leung is a practicing artist, curator and researcher in art and
culture. Leung received an Honorary Fellowship of a Bachelor
of Fine Arts at the New Media Art Department of the School of
the Art Institute of Chicago and Central Saint Martins College of
Art and Design, the University of the Arts London. His passion
in exploring issues in contemporary art began during his time in
college. During 1998-2008, his artworks were exhibited in over
30 venues across the globe. His works were featured on National
Public Radio (USA), and in Agence France-Presse (France),
Chicago Tribune (USA), NY Arts Magazine (USA), Chicago
Readers (USA) and the South China Morning Post (Hong Kong).

In 2013, Leung was appointed as the Chairman of Videotage.
During his tenure, he initiated and participated in projects that
included exhibitions, workshops, lectures, publications, online
projects and symposia. Some of these are, 40 Years of Video
Art in Germany and Hong Kong (Hong Kong and Germany),
Borderline International Film Art Exhibition (Beijing, China),
The 12th Venice Biennale International Architecture Exhibition
(Venice, Italy; Hong Kong), Perpetual Art Machine (New York,
USA), “97+10: HK Hand Baggage” (Shanghai, China), ISEA
Festival (San Jose, USA) and Microwave International New Media
Arts Festival (Hong Kong). In 2005, Leung was appointed as the
working group consultant of the award-winning international
exhibition “Body Movies in Hong Kong” that was presented by
the Home Affairs Bureau, HKSAR. Leung was appointed as
Advisor of the Digital Community of Prix Ars Electronica. The
creative practice in artistic and curatorial projects has prompted
him to conduct substantial research on art and culture. Apart
from a video documentary that was funded by the Hong Kong
Arts Development Council, his interdisciplinary project is being
materialized as an academic thesis for a Master of Philosophy
degree at the Lingnan University. Leung has recently finished
his doctorate research at the School of Creative Media, the City
University of Hong Kong, specializing in the contemporary
Chinese art market. Leung has taught at the Chinese University of
Hong Kong, the Hong Kong Baptist University, the City University
of Hong Kong, and the Hong Kong Polytechnic University. He
is currently Lecturer in the Department of Cultural and Creative
Arts of the Hong Kong Institute of Education.
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All rights reserved. No part of this publication may be reproduced, stored in a
retrieval system or transmitted in any form or by any means, electronic, mechanical
photocopying, recording, or otherwise, without the prior written permission from

the publisher and copyright owners.
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The Presenter reserves the rights to change the programme or

artists should unavoidable circumstances make it necessary.
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SCREENINGS ke

The
United
Kingdom
e

China
Hh

Hong Kong
U

DATE HI TIME I[H VENUE #H CITY ¥li
07 / 7 6:30pm Phoenix Cinema Leicester
and Art Centre HeIi
12/7 8:00pm Electric Palace Hastings
YT 5
14/7 7:00pm Fabrica Brighton
A FR
15 / 7 6:30pm aspex Portsmouth
BER R
26/9 12:00pm Institute of London
Contemporary Arts 3
29/11 4:00pm HOME Manchester Manchester
(Artist Film weekender) ST
* There will be a Q&A session after the screening
DATE HI TIME H[H VENUE % CITY ¥li
15/8 2:00-3:15pm Chronus Art Center Shanghai
T I A L A0 e i
16/8 3:00-4:15pm Ray Art Center Shanghai
i R i
DATE H} TIME W[ VENUE #jf CITY 3ili
1 0/ 10 3:00-4:30pm Connecting Space Hong Kong
Hong Kong T
22/10 3:00-4:30pm British Council Hong Kong
Hong Kong g
LR DA B (g
For more information on each screening programme, please visit our website : http://www.both-sides-now.org

A BB w5 2 L NI AR - heep://www.both-sides-now.org

ARTISTS-IN-RESIDENCE
PROGRAMME #fig K EE%; 5t #

The

DATE HJ CITY ¥l ARTISIT 554 CO-PRESENTER i
25/9- Manchester WONG Ping # %5 Centre for Chinese
B4 (HK %) Contemporary Art

United
Kingdom
o [

06/12

VENUE PARTNER 3% ff

EQUIPMENT SPONSOR #$#t &8

Centre for Chinese
Contemporary Art

Centre for Chinese
Contemporary Art

DATE H CITY i ARTISIT 24§ R4 CO-PRESENTER A ¥
02/10- Brighton SHI Zheng Jifi Bt K11 Art Foundation
A FE (CN H#)

08/11

VENUE PARTNER #jHij%

EQUIPMENT SPONSOR ## % B

Phoenix Brighton &
CINECITY at the University
of Brighton, UK

Phoenix Brighton &
CINECITY at the University
of Brighton, UK

China

DATE A CITY Yili ARTISIT 554 CO-PRESENTER &
01/8- Shanghai Lucy CLOUT Chronus Art Center
L (UK @) IR AR 2l PO

g 16/8

VENUE PARTNER 3}

EQUIPMENT SPONSOR #5##Bl

V Art Center CP Denmark,
LB V Art Center # 7 21fg 50y,
WTi Group #4) > 3 Bk
DATE H# CITY i ARTISIT 24§54 CO-PRESENTER &
2 0 / 7 — Wuhan Daniel SHANKEN K11 Art Foundation
vt (UK M)

24/8

VENUE PARTNER #Hu % ff

EQUIPMENT SPONSOR #5411

K11 art village
K11 ZE45 A% ()

K11 art village
K11 ZEAg T ()
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CURATORIAL &
ARTISTS TALKS

255 /A

China
o

Hong Kong
U

< i

EXHIBITIONS EE

DATE A CITY ¥kl TIME B[] TALK i The
15/8 Shanghai 3:30-5:45pm Artist & Curatorial Talk United

L 2 JE .

‘@ fic A Kingdom
VENUE #i SPEAKERS {i(ili & -
He ]
Chronus Art Center ~ Lucy CLOUT Isaac LEUNG Jamie WYLD
ST IR A AL B A (UK 3H) RE (UK &)
(HK )

DATE HMY CITY il TIME W§H TALK s
16/8 Shanghai 4:30-5:45pm Curatorial Talk

it SR i il JBE
VENUE S SPEAKERS iili # .

China

Ray Art Center Iven CHEUNG  Kevin LAM Christopher LEE Elj
T S R MR K Z= 3t

(HK 7#) (HK 7#) (HK 7 #)
DATE H# CITY i TIME K§H TALK s
10/10 Hong Kong 4:45-6:00pm Curatorial Talk

e K IRt P
VENUE #}s SPEAKERS Wil %
Connecting Space Iven CHEUNG  Kevin LAM Christopher LEE
Hong Kong R MR RK 84 2

(HK #&#) (HK & #) (HK 7 #)
DATE H CITY i TIME R{fH TALK Hong Kong

N

13/10 Hong Kong 5:00-6:00pm Curatorial Talk ﬁﬁ

G SR I P
VENUE #lt SPEAKERS it #
chi K11 art space Isaac LEUNG Jamie WYLD
(K11 Art Mall) RENW (UK 3£8)

(HK & #)

DATE H CITY il VENUE 533 CURATORS KEA
2 5 / 9 _ Manchester Centre for Chinese Jamie WYLD
LAe Tk Contemporary Art (UK 3H)
06/12 Isaac LEUNG
R
(HK 7 #)
OPENING OPENING RECEPTION DATE PH# €7 H Y TIME KEfH
BH ¢
24/9 6:00pm
DATE A CITY i VENUE 5} CURATORS FEA
15/8- Shanghai V Art Center Iven CHEUNG
L R Bl L SR (HK &)
30/8 Jamie WYLD
(UK %)
Kevin LAM
MR 8 (HK %)
Christopher LEE
ZE B (HK F#)
OPENING OPENING RECEPTION DATE BH# ¥ H Y TIME W[
B
15/8 6:00pm
DATE H CITY Rl VENUE 533 CURATORS /@A
09 / 10- Hong Kong chi K11 art space Jamie WYLD
P (K11 Art Mall) (UK %)
30/10 Isaac LEUNG
RN
(HK %)
OPENING OPENING RECEPTION DATE B4l H Y TIME W[
BH %
09/10 6:30pm




VENUE ADDRESS #udik

China
H

Hong Kong
T

Chronus Art Center 37 I 47 15 52 2445 dr.0

ADDRESS Hidi:
Bldg 18, 50 Moganshan Road, Shanghai, China
A B R ST L 50 9 1 8 R AR

Ray Art Center 5 4 fi§

TEL ik
+86 21 52715789

ADDRESS Hidi:

Room 182, Block 5A Sport Loft No.128, Hua Yuan Road,
Hongkou District, Shanghai, 200083, China

H 9 T DA R 1 28 9%
EBLOFT A3 s Ll A K 182 %

V Art Center 17 A 245 9.0

TEL &
+86 21 5393 1060

ADDRESS #iik

Spacel (view point) : 2F, Building 3,

50 Moganshan Road, Shanghai, 200060, China

22 TR (R B 2 1) ¢ b b g i R I B L B 5.0 5% 3 % A o

K11 art village K11 Z54l5 4} (stit)

TEL &

+86 21 5212 2691

ADDRESS i

Building 2, Central Business Street, Changqing Garden,
Dongxihu District, Wuhan, Hubei, China

e 41 =l 2 X T i R 9 7 A I e

PSR AT SRR 112 A

British Council Hong Kong 7 ¥ % [ S0k i &

TEL i3

+86 02 768 83867 7

ADDRESS Hidi:
3 Supreme Court Road, Admiralty, Hong Kong Island, Hong Kong
Wb E =%

Connecting Space Hong Kong

TEL Eif

+852 2913 5100

ADDRESS ik
G/F, Wah Kin Mansion,18-20 Fort Street, North Point, Hong Kong
Tk v B B AT18-20 R B fe K L T

chi K11 art space (K11 Art Mall)

TEL 3
+852 6331 2611

ADDRESS ik
B207, K11 Art Mall, 18 Hanoi Rd., Tsim Sha Tsui, Hong Kong
F WL RV TN E189EK11 B207

TEL &
+852 3118 8070

The
United
Kingdom
&

aspex

ADDRESS i
The Vulcan Building, Gunwharf Quays, Portsmouth PO1 3BE, UK

Centre for Chinese Contemporary Art

TEL ik
+44 23 9277 8080

ADDRESS i
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Chloe CHEUK
i HURE

Waiting For Another Round
IES45 F—ify
(2015, 5m59s, H.264, AAC)

SYNOPSIS fijf

Waiting for Another Round is about the wheel, a symbol of the ruthless encroach-
ment of urbanization. After the clearance of occupied sites, Cheuk patrolled the
streets and documented the process of wheels devouring every inch of the remain-

ing trace of the protest over 20 days. As the wheels roll on, different protest sites join

together and fall apart endlessly.
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CHOI Sai Ho

32 5%

SYNOPSIS fiifr

Drawing inspiration from the sounds, instruments, style, texture,
mixing and record back spinning of 1960s pop music (the likes
of The Beatles, The Doors, The Velvet Underground), modern
sampling methods (such as the remixing styles of Unkle, Amon
Tobin and the composing styles of The Chemical Brothers) is
used to re-present, synthesize and “musicify” the content of Ya Si’s
poems. It also references the line from Bob Dylan’s 1960s classic
Blowin’ In The Wind, “The answer is blowin’ in the wind”, to
correspond to the line in Ya Si’s poem that pays tribute to the song.
This is recited in a recording by singer-songwriter Jing Wong.

The Hong Kong historical footage of the 1960s is used to construct

the visual.

Acknowledgement:

Historical footage provided by Public Records Office,
Government Records Service, the Government of the
Hong Kong Special Administrative Region

BN TERBAT &4
(4n ¥ 8509 - The Doors °
The Velvet Underground %)
O g R IREE
o R EME . HER
DV A BT E DS O
(4 Unkle * Amon Tobin J& %
(remix) 7S H4EMRFELE > S0

The Chemical Brothers %5 75 & B0 (B it AI/E 5 ) Ear el -

He o 0 TEEE] MR RBINNE > HhoME R T N ER
TEAN T FRANR— R 8383 (Blowin’ In The Wind) 19— R 8K
['The answer is blowin’ in the wind ] [2l BEFNAE(F L FFH A T2 ZWT >
KA ARAE R BB | > b [RIER R ME AR Y A b A1/ T8 Bk
B -

b FEARIBUT T & WS AR B i g -
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The 1960s For Me

RIGARER

(The 1960s For Me was commissioned and
premiered at the 2014 Hong Kong Arts Festival.
CIRIGSTAND) H2014FHE BT ZH <)
(2014, 5m23s, Original footage : 720x576 dpi.
Final output : 1920x1080 dpi. Color. )

CHOW Chun Fai
Ji] 152 i

Repainting “Infernal Affairs ”

Wl M)
(2007, 2m51s, DC)

SYNOPSIS fijf

The Artist made 58 pieces of paintings from the movie Infernal
Affairs. The 58 paintings were recorded in front of a television,

which the movie was playing. A 3 minutes video was re-produced.

“The classics are books which exercise a particular influence, both
when they imprint themselves on our imagination as unforgettable,
and when they hide in the layers of memory disguised as the

individual’s or the collective unconscious.”

- Why Read the CLASSICS? Italo Calvino, 1981

fEEUR T /RGEREREY (EHE) > WERBZEELN
BRI /GRS > R = ENER -

[ 2 AR B MAER - — | > EMeERM
MEGHTE TR S AN BEEE B —FE > Mg
MAERBEMHEES > AL MBREBVEBEER - ]
— (BRI RIS > 1981
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Birdy CHU
73"

SYNOPSIS fiifr

Walking through the occupy zones, I've asked different persons about their views,
their aspirations about the movement; what did they observed, encountered
through these days. Clear demands from the interviewees with video footages

showed us their strong beliefs and faiths are holding firmly.

A FNR > BB AR AL > SRR EMEEEBRRE
KGRI LA B B RIBER - IR - 2 BRI RS EENNZ > REWARED)
ORI

The Interviews

RATR
(2015, 7m43s, H.264)
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DDED

Anti-riot Citizens vs Brutal Police

B 81l Rvs R R 4
(2014, 21s, Flash, Premiere)

SYNOPSIS fiifr

September 28™

Location: Admiralty

Anti-riot Citizens vs Brutal Police

Civilians Equipment:

Umbrella, Surgical Mask, Plastic Wrap
Police Equipment:

Pepper Spray, Tear Gas, Grenade, Rubber
Bullet, AR-15 Semi-Auto Rifle

The Battle:

87 tear gas grenades were used against
the protesters in one night by police force,

civilians including students were aimed and

threatened by loaded shotguns.
Students responded by yelling “shame on you!
shame on you! shame on you!”.

Result:
Students did not back down, the protest

became “Umbrella Movement”.

That night, Hong Kong lost, but i see

a victory of conscience.

9H28H

o 48
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Silas FONG Valéry GRANCHER
LE SR

SYNOPSIS fiif

A conceptual wandering during October 28 2014 in Wan Chai
Hong Kong, Occupy Central movement site, on the month
birthday of this movement. As a foreigner we are in a center of
a kind of local historical movement, without understanding the

local language. We just have a kind of emotional feeling...

20144F 10 H 28 H AL SEBUIGA T —ik THile | (RF(EAG SR E) 4
B—EH) o HAFEFIRRED > TR AR A AE B I I L A
JBE 5 B AN B o B i d i A SRR S A G L o FRAF
A > SRR AEE)---

Upon the escalator

e FEH L
(2009, 13m50s, HDV 1080i)

Admiralty Hong Kong October 28 2014
(2014, 15m38s, H.264, Full HD)

SYNOPSIS fiifr

In the space with high pedestrian flow in the city, there is full of delicate
communication between people. Artist reconstructs the relationship upon the
escalators and the story of people by 3 video channels abreast.

Different numbers of people, movements, and ups and downs are strewn at random
through time and space. Strangers that never met are arranged to stare at and pass
by each other in the overlapping space. This highlights the artist and audience,

staying aloof but being in the story at the same time.
With a dramatic arrangement, the artist shows his imagination of the cityscape and
reflection on interpersonal relationship in the public.

-Chan Yeuk Ming

W2 PRI B AT o PRI TN RO S o BT AR d it E =
MLBES AR B EE TR AWIBIR o
ARABAREEES) - EETERIE2 8% o SRS A NTEZPEZ T > IRE
A 22 ] PP BRI - BEE TR o RN SR BT S EEATAIBARL - DIIRBAY S5 Ree
HRSHBUE S E 5 Fov o BRI ISR T ZEATS RN T R ko Ja St i A R A A 3t
ZE B\ BRBRIR A BTk ©

BREW
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Linda LAI
R E I

SYNOPSIS fiifr

A game of montage art, Doors Medley is a re-mix of two existing work of mine -
Door Game (2005, 26m) and Door Games Window Frames (2012, 11m30s), which
explores visual mannerisms and formulaic structures of film melodrama of the
1960s in Hong Kong. Doors Medley highlights specifically gender paradigms
embedded in popular culture. From anthropology’s viewpoint, we have created
drama and we also reenacted the drama we create. Popular cultural texts fine-tune
specific course of events with narrative logic, which we fervently imitate to act out
our daily roles. Isolated narrative fragments, as they are subject to free combination,

reveal their hidden predispositions.

CREE o P o ) J2 33 — 0810 52 K ar B VR 15 - FRAC T ] 2 %8 R A0 kAR AE
i —20054F 1 KB (267 YHI20124F 0 GRIEERM) 117 307 ) —EHHEE - 4 EES
AR EE SCER R MARTT - dE— 2P B PRI AE R SRR PR A L T S k455
P o FRATANEISR > SRBR AR S RBING - o PIBIR > MR > 165
R RAE TS ARSE o AU JE 1S D40 FAM W B 2R P - M T IRAM H R AR
TEROMREE o BIRE AT REEE > oA LR BA G An 5 — W] ; b8 —% -
MET—F—B - AIEZE - R g2 R °

Doors Medley
WP o B -
(2014, 7m, PAL)
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Jo LAW
R R

SYNOPSIS fiif

I heard a boy say that he wants to record a shooting star on
videotape, so that he could make a wish whenever he wants Elvis
on TV again Seemingly, comfort can only be found in late night

television. The after-image of memory survives only as these.
WA A AR RUR A T AR > SFA AT A BB R AR R o TR

EHED THE o WT RIERRA B H A 8] — 4R RHE - "R
R LIS HRTE B B TR o

Read Only Memory

B %
(1999, 5m10s, DVC)
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445
(2014, 4m55s, Full HD)
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LAW Yuk Mui

SYNOPSIS fiiifr

445 is a play script I wrote during my sojourn
in Beijing at the Beijing Jile Youth Hostel. It is a
play about the sex industry in the Tuofangying
area. When I was sorting out my hard disk later
in 2014, I ran into the script I wrote in 2011, but
could not locate the original video I shot at that

time.

So I requested a friend from
Hong Kong who was living
in Beijing at that moment to
shoot a video according to the
script in one long take. I also
used Wechat to contact three
other friends of mine who were
from the mainland - I call them
], P, and F — and asked them to
recite a few lines with the recording function
in Wechat. The lines were taken from our chats

back in the days when I was in Beijing.

F: You havent whored, what the hell can you
write?

J: This kind of things were common in our school
(Sichuan Fine Arts Institute) back then. Our
school is situated at the juncture of wealthy and
poor districts, we know they [the sex workers]

are called “boxed-lunch hooker”
F: Clients this early, huh?

P: Yea! People wanna have sex when they wake up

in the morning rather than at night.

The wechat happened when ] was in Kunming,

P and F on Mount Fuji, and I in Hong Kong.

<<445>> BRI HFELEEN
BRAERIIR FIBIA > B
RS TEE - 201445
KB A OB > B8
201 1AF TR T BIA > (EE I
TR T BAIART -

R BB T — IR R E
WA > BT I BIAS (N 25
FHHE— B — SRR E 1) S 5 [R] R
FHGER (wechat) W% =1 A1 b
& —7 > PHIF » st FRGR
WSk ThaE > B AN
B IS L R A R
KK WIS 5 o

PRI BRI > —F

FERE R LA AR FRAP AL (1] 55

WARZ - BAEEIEIE—{H
LR Al > TAMHRJIAE

R G - — ]

EERANEB —F

RoZ | 1 HLHE B R i HL A 1
AR S AR — P

WMEREER W > PRIFFE S L1l »

MAP Office
(FIBEE & bhiti 2)

Under The Umbrella
(2014, 10m10s, 4K - Blackmagic
Cinema Camera, Stereo, Color)

SYNOPSIS fiifr

The production of the video grew organically with the production of the protest.
Started in Hong Kong September 28th, the Umbrella Revolution has appropriated
a large part of the business district in Admiralty, cutting the new government
headquarter from the other parts of the city. Days and nights, protesters have been
building a temporal city and consolidate the barricades. Beyond the claim for a
democratic election of the chief executive, protesters have been fighting against the
latent destruction of the social and physical fabric of the territory . In that sense,
we are examining the making of the Umbrella Revolution as collective response to
project possible future.

RS IRAARE > MBLFFEABET - BT TR - S8 — KA MR G4
ft SRS HEH V& RS AR B AR AN IR T 20 HIBAAK o H VTR - HiF& MEsTE o — 1R
B YA TSI 3 o 75 B T B (R B A R U BT BUR BRI BEST - S
AT Ryt 2 PR s 0 52 ST 2 T IR K o ittt > B R ARt A — iR ok
RS A SEABAT AT TR -
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MAP Office
(FFBEE & bhiti )

SYNOPSIS fiifr

The Southern China metropolis is certainly
one of the most representative urban faces of
the twenty-first century. The expression of a
new spatial condition in the Pearl River Delta
region (PRD) is clearly related to the notion of
development (economic and industrial) and
embedded in specific cycles of production,
distribution and consumption. These dynamic
and multi-dimensional forces are explored
in PRD report, presented in 2003 at the First
Rotterdam Architecture Biennale, as a research
and installation focused on the Superhighway
connecting Guangzhou to Shenzhen.

Driving at 120 kilometers per hour, I am
crossing the Pearl River Delta at full speed. My
driver’s hand is constantly smashing the horn to
avoid a car crash or heavy traffic congestion. As
usual, the concrete platform is full of vehicles,
with trucks in every lane ignoring the police and
signage recommendations. Somehow, I prefer
to concentrate on the advertisements along the
road, and try to relax. I will be happy to reach
the petrol station for a rest. After breaking many
security rules, we finally exit and pay a young
girl at the toll gate. I am safe...

30
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DV - 720 x 576 - Stereo, Color)

One Letter Horse
— 75

Feature of Anti-Occupy Chinese University Movement

—FHBRR AN - bk - B
(2014, 3m32s, H.264)

SYNOPSIS fiifr

The Anti-Occupy Central..sorry, should be the Anti-Occupy Chinese University
Alliance, are now protesting in The Chinese University of Hong Kong (CUHK) ,
to condemn the students who were instigated to occupy CUHK. Let’s see how the
students participating the occupy movement “vigorously assaulted” the violent
groups from the “Peaceful” Alliance.

[RAk - R - R ] ARE R SORE: > Bt PO (G S RS AR | AL R TEAR
IR - FOP-ERVE R B2 A R AAE AR [ |
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Joao Vasco PAIVA

Action Through Non-action
(2009, 8m51s, H.265)

SYNOPSIS fiifr

Action Through Non Action is a video performance where the artist uses his body as
an interfering sensor to capture the rhythm caused by its presence in a crowd.

The performer stands still in the middle of a crowd in the most densely populated
district in Hong Kong. The artist performs no action, even so interaction cannot be

avoided, his presence creates an interference in the normal flow of the crowd.

The individuals change their paths, the presence of the performer originates multiple
chain reactions. The touches of the elements of the crowd in the performer’s both
arms are recorded through the use of several contact microphones connected to a
recorder and a headphone set. The headphones isolate the performer’s audition, he
can only listen to the sound of people touching him. The encrypted data originates a
score that interferes with the video playback by controlling an optical flow algorithm.

The video presented in the performance interference in its own documentation.

Action Through Non Action J&—BtHif§3RIH - 2515 Jodo Vasco Paiva il 5 8 /E /&
JRER - ARARHR A AR T S A e o

R 5K B B A Vs S D A b B A A BEZ T Al A A o BRSEAnutt » f B AHERY B
BB S o MBIAEAE T A T8 > 1Bl T AW B ReH) o B0 52 i S A E Y TR
8> AT 05 SRR A B AR o 5 AT B AR R G 2 157 > BRI p 2o e 2l R R
O ERIE ST AC B > G IR IRF 6 ) B e o MBI R T B A o e EA R sk
e AR P B0 Zh L BEBE S R I AR A T L B o 9 — T T > PN RN BRI
Fe—ERUEHME RFHEER TSR ERE o S8R R S RETRERIEL R
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Ellen PAU

SYNOPSIS fijf

Produced one year after the June 4, 1989 incident, Diversion focuses on the
immigration flush in Hong Kong. The Victoria Harbour swimming contest scenes
of the 1960s by the Hong Kong Government are returned as absurd metaphors
and black humor. No special editing equipment is used. The overlaying of images
is not done electronically, but produced by recapturing the reflected image from
the television screen. By combining footage from various sources- government
newsreels of the swimming contests, educational videos on swimming performance
video of the sequence of a burning newspaper goat-head floating down a stairwell-

the video is a personal reflection of a collective memory.

(RS AIFFIR19894F R M S AFRAE » LISBIIIOLHAR A E N RS RO - 5%
SRR MR B B BUMAR SRIEFTIEN T ERIRAE T AMARB B AR A B Bl— R
FIBM R ITWEERIEAR o B SRR TR ~ EAK BBk BB A - SO EioI
TR EER AT - URIIRER T iRt -

Diversion

LEHE S
(1990, 5m39s, DVC)
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Angela SU
£ T

Methods of Art
(2015, 57s, DV)

SYNOPSIS fififr

This video was created in response to an artist interview conducted by curator
Johannes Hedinger for his project ‘Methods of Art’ (MoA), an international video
archive of artist interviews initiated in 2013 in Germany. The interview can be
viewed at http://methodsofart.net/artist.php?artist=su&base=

I Bk AR 1E i 2 BB - 9K B AJohannes Hedinger# £t B 49 28 flf K ¥
A AE o HedmgerE’J;ﬁ@ﬂ?%ﬁﬁuﬁﬁ%ﬂﬁéﬂ‘%lzow o W RGO EE
http://methodsofart.net/artist.php?artist=su&base=

34

Kacey WONG
7 [

Hongkongese Warning Squad

WAL
(2014, 3m05s)

SYNOPSIS fifjfr

Hongkongese Warning Squad is an artistic performance work by Hong
Kong artist Kacey Wong performed on July 1st 2014 during the annual
July 1st Demonstration. This work was inspired by the “warning
banners” frequently used by the Hong Kong police to threaten peaceful
demonstrators. The artist and his squad members engages the pubic with
their warning signs as well as engaging the real police warning everybody
the immediate danger the city is now facing. This work was very well
received by the public generating cheers and claps on the streets and
generated more than 15,000 “likes” in the news media network. Many
citizens in Hong Kong felt the police are abusing their power when it comes
to handling peaceful demonstrator and this work inspire the viewers to

reflect about this issue.

W N TR O — R LA BT Ry SR Al sk > B 20144F7 H1H &L
BTL - *Lﬁﬂtﬁﬁ b B 14 SRR AT A R B B SR BN TR L
HH TEOREERE ] - WK RIS BUR B SRR > JREIIE
Eﬁ%?ﬂiﬁ%ﬁﬁﬁﬂﬁbﬁkmfﬁ o AR i K 32 JB K T IR — B0 oI A o A
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WONG Ping
B

SYNOPSIS fiifr

“We must survive, so we want more.”

ARTISTS FROM
THE UNITED KINGDOM

(SCREENING PROGRAMMES & EXHIBITIONS)

e [ 2405 2K
LR B R 5

FRUITPUNCH - We Want More - MV
(2010, 5m44s, 16:9 mov)

] [h,

e I
SO 'm. i SO ‘m.




38

David BLANDY

Anjin 1600 : Edo Wonderpark
(2014, 8m47s, DV)

SYNOPSIS fijfi

Anjin 1600: Edo Wonderpark started as a re-imagining of the story of William Adams
(1564-1620), known as the first Englishman to set foot in Japan in 1600. Adams was
the first English Samurai, the only westerner to be granted that title (he became known
in Japanese as “Anjin-sama’ literally translated as “Pilot”). Soon after Adams landed in
Japan, he became a key advisor to the Shogun, helping him build Japan's first Western-
style ships. Adams’ story is of a man finding a foreign culture to be more civilised than

his own, alienating himself from his countrymen, yet never able to be truly “Japanese”

Adams’ story points to that subtle conflict, the friction between cultures in the global
economy, a story that is ancient, but became far more pronounced during the early days
of European colonialism. This is a conflict that is constantly in play within ourselves, a

state now exacerbated by a globalised culture, an intimately interconnected world.

Lucy CLOUT

SYNOPSIS fijfr

Lucy Clouts From Our Own Correspondent takes its title from a newspaper-industry
convention whereby an article bought in from outside sources is indirectly attributed
to the publication’s extensive network of freelance on-the-ground reporters. Made
up of extracts from a series of interviews with contemporary media professionals,
Clout’s video turns our attention to the writers and bloggers who are their present-day
equivalents, and extends its focus to a number of behind-the-scenes figures whose
devotion to the digital/online format is transforming the way that news is presented and
consumed. Honing in on the day-to-day minutiae of their work, Clout shows how the
journalistic art always implicitly requires an act of self-effacement - to better position
the subject in the clearest possible light — while also exposing how the rolling deadlines
and precarious, casualised conditions of today’s 24/7 news business create a pressure to

perform and a need to deliver that continually eats into all aspects of life.

Commissioned by the Jerwood/Film and Video Umbrella Awards.

From Our Own Correspondent
(2015, 10m23s, DV)
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Anita DELANEY

SYNOPSIS fiift

A Rat Biting Another Rat is an affective collage. Comprised of
rapidly edited actors, objects, text and sound, the work swings
between the violent and dripping, the sweet and risible. The work
is exemplary of the interest in aesthetics and affect at the core of
Delaney’s practice which looks at fictions and strategies for how
to live as a weakling. A Rat Biting Another Rat seeks a personal
relationship with the viewer through text and speech. The work

wants to be intimate with its audience and insinuate a partnership.

A Rat Biting Another Rat
(2015, 4m17s, DV)

Benedict DREW

Sludge Manifesto
(2011, 1m28s, DV)

SYNOPSIS fijfr

Sludge Manifesto is the imagined manifesto of a radicalised
creature. A creature that comes from a mine and has been tossed
aside in favour of rare earth metals. The creature is brought to life

by the very thing it is counterpoint to: the computer.
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Rachel MACLEAN

The Lion and the Unicorn

(2012, 12m, DV)

SYNOPSIS fiifr

The Lion and The Unicorn is a short film inspired
by the heraldic symbols found on the Royal
Coat of Arms of The United Kingdom, the
lion (representing England) and the unicorn
(representing  Scotland). The piece uses
representations of both alliance and opposition to
explore national identity within the context of the

2014 referendum on Scottish independence.

The video features three recurrent characters: the
lion, the unicorn and the queen. These figures
seem to emerge from disparate genres, including
shadowy historical reconstruction, playful nursery
rhyme and pragmatic TV interview. Inhabiting
the rich historical setting of Traquair House in the
Scottish Borders, they are seen drinking North-sea
oil from Jacobite crystal, dividing up the pieces of
a Union Jack cake and inciting conflict over the

mispronunciation of Robert Burns.
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Ben RIVERS

SYNOPSIS fijfr

This is My Land is a portrait of Jake Williams - who lives alone within miles of
forest in Aberdeenshire, Scotland. Jake always has many jobs on at any one time,
rarely throws anything away, is an expert mandolin player, and has compost heaps
going back many years. He has a different sense of time to most people in the 21st
Century, which is explicitly expressed in his idea for creating hedges by putting up
bird feeders. It struck me straight away that there were parallels between our ways
of working - I have tried to be as self-reliant as possible and be apart from the idea
of industry - Jake’s life and garden are much the same - he can sustain himself from
what he grows and so needs little from others. To Jake this isn't about nostalgia for

some treasured pre-electric past, but more, a very real future.

This is My Land
(2006, 14 m, 16mm)
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Daniel SHANKEN

Common Descent
(2015, 11m30s, DV)

SYNOPSIS fijfr

By examining hidden reptilian systems that unconsciously
dictate basic states of subjective production, Common Descent
attempts to surface what normally occurs in our brain without
our knowledge. Through language patterns, psychedelic visual
triggers, and a selection of hosts guiding the viewer through
primal forms of communication, a non-dialectical version of
reality emerges—one that relies on confusion and disjunction

rather than linear displays of concrete information.
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Marianna SIMNETT

SYNOPSIS fiifr

If childhood is a land of milk and honey; it is also a place of demons and ghosts. In
Marianna Simnett’s short film The Udder, the mammary gland of the title doubles as
a kind of memory machine that plugs us directly into that heightened, reverberant
universe. Shot on a robot dairy farm in rural Sussex, and conjuring extraordinary
performances from the people who live and work there, Simnett’s magic-realist tale
considers the increasingly technical process of automated milk production as the site
of an elemental struggle between the forces of purification and corruption; forces
that loom equally large over a much more personal rite of passage, in which halcyon
innocence is shadowed and clouded by the uncertainties of puberty. As soon as that
threshold is crossed (even as soon as it is suggested), everything changes. Inside this
looking-glass world, images sunder and splinter, and words take on double meanings.
As the White Queen might have said: the udder is utterly udder, and utterly other -
liable to transform, in a moment, from maternal monad to grisly gonad, or shape- shift
further into protuberant nose, or phallic appendage. Simultaneously a familiar source of
comfort and a disconcerting harbinger of the desires of the flesh, the udder is heavy with
symbolism. Proceeding placidly to the place where it is milked, mutely acquiescing to the
apparatus that surrounds it, it also invokes our bodies’ relationship to ever-enveloping
technology, and the looking-glass landscape it portends: a new land of milk and honey;,
perhaps, but just as likely a new place of demons and ghosts. (Text by Stephen Bode,
Film and Video Umbrella.)

The Udder
(2015, 15m30s, DV)
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SHI Zheng
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Media artist, born in 1990
Lives and works in Shanghai, China.

Shi’s works take on multiple forms such as audio-
visual installation works, recordings, and concert
pieces. He composes the time sculpture with
the field recordings and the digital generated
structures, and reconstructs architecturally the

audiovisual phenomenon.

In 2013, Zheng Shi co-founded new media
group RMBit with nenghuo, Zhipeng Wang,
and Wei Weng. The group has participated in
several significant exhibitions and performance,
including exhibitions and performance in art
institutions and cities such as Beijing, Shanghai,

Hong Kong and Taipei.

In recent years, his works are shown at
international festivals including Sound Art
China 2014[HongKong], Sound Art China
2013[Shanghai], FILE Electronic Language
International  Festival[Brazil], Today Art
Museum|Beijing], Ars Electronica 2012[Linz]
and Ars Electronica 2015[Linz].
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Hong Kong The Daniel SHANKEN

75 United
Kingdom
e [

ARTIST BIOGRAPHY ZEffj % fifi i

Daniel Shanken is a Hungarian artist from Los
Angeles, CA, living and working in London,
UK. After receiving his BFA from Art Center in
Pasadena, he completed his MFA at Goldsmiths
College in 2012. Recent work has been shown at
17 Gallery, London; The Dye House, Peckham;
S1 Artspace, Sheffield; and Lodge Park National
Trust. His work moves between mediums and is

primarily time-based.

WONG Ping
B

ARTIST BIOGRAPHY ZEiilf 5 fifj /i

Wong Ping is a Cantonese animator and director based in Hong
Kong, mixing topics such as teenage lust, shame and sexual
suppression with a surprisingly fresh and luscious colour palette.
NOWNESS writes about him: “Wong Ping gives new meaning to
NSFW... His gasp-inducing imagination feeds into our child-like Lu C Y C L O U T
curiosity to toy with social and cultural taboos”. He likes to hike,

which gives him numerous randomly meaningless but beautiful

inspirations.

Wong Ping was selected as one of the Saatchi & Saatchi 2013 new ARTIST BIOGRAPHY i % il
directors and his works have been internationally screened and

exhibited. Lucy Clout’s previous work has investigated the experience of viewing performance,

interrogating the communicative aspects of the physical and social relationships
IR EN AR between the audience and the art-object/performer. She graduated from the Royal
PR AR OR R College of Art with an MA in Sculpture in 2009, and has exhibited in commercial
#R AU —E NO WHY and non-commercial spaces in the UK and internationally.
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